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There’s Music in the 
Air 


Waltz 


There are hundreds of thousands of good harmonica players in the United States. 
And sooner or later, every good player discovers that it is great fun to try to “harmonize” 
with another good player. 
But comparatively few people have mastered the art of part-playing. The reason fpr this 
appears to be that, up to the present time, if a person wished to play alto or tenor or bass 


If this individual did 


not happen to have been gifted by nature with a “musical ear,” he generally failed to produce’ 
anything harmonious in the way of an accompaniment. 
Now, however, with the aid of this little book, any one who can play the harmonica will 
find that he can master the playing of two or three part music both accurately and quickly. 

In the thousands of schools in which harmonica instruction has become a regular feature 
of the curriculum, it has been found that the pupils readily acquire the technique necessary for 
It should be obvious, therefore, that if the harmonica is to 
have any permanent value as a medium for regular music instruction in the schools of the 
country, material must be offered which will provide for progress from year to year. 

In the hope of supplying this need for material, this book has been prepared. It attempts 
to present music of greater technical difficulty and higher artistic worth than is now available 
in printed form. 
In the writing of the music, due attention was paid to the limitations of the instrument. 
Occasionally an unusual harmonic arrangement was found necessary to avoid too close intervals 
or certain successions of tones peculiarly difficult to produce on the harmonica. 

The two-part songs and selections are written on two staves of music connected by a bar. 
One player or one section of players plays the upper line of music, while the other player 
or section of players plays the lower line. 
In the three-part music there are three staves instead of two. 
players or three sections of players reading the three staves simultaneously. fi 
Some attention should be paid to the progress of the melody. 
carried in the upper staff, although much of the time it appears there. 


the playing of simple melodies. 


Copyright, 1927, by M. M. 
International and Imperial Copyrights secured. 
including the right of translation. 


Cole Publishing House, Chicago, III. 
All rights reserved for all countries. 
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EXPLANATION OF SYMBOLS \ 
FOR HARMONICA \) 


A circle around a note means that that note is to be pro- 
duced by “drawing” instead of “blowing”. \) 


gums When 2 horizontal line appears over two or more notes, 
78 all notes under that line are to be played to one beat of 
: the measure. 


6°6 A dot placed after a note lengthens the value of that note 
one half and shortens the value of the note following. 


Dashes after notes extend the value of the notes for as 


j—_ 
many beats as there are dashes. 


Mmm 3 One beat rest. 


(+ \ Hold. 


Note Equivalents of Harmonica Holes 


é 


Note—All songs in this book are arranged for the harmonica in 
the key of C. - : 
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America the Beautiful 


beau-ti- fol for spac-iousskies,For am-ber waves of grain, 
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For pur- ple mountain 
A - mer- i - ca! God 
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A - mer - i - cal 


a - bove the frnuit-ed plain, 
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; shed His grace on thee, And crown thy goodwith broth-er-hood from sea to shin-ing 
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the a hi hi le hua: of the vale Farewell to thee, farewell to thee,Thou 
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ers,One fond embracebe fore I nowde-part Un-til we meet again. 


charming one who dwells among the bow 


Which 
dee. 
Yes, 


true 
me doon and 
here, 
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lay 
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me her prom-ise 


Gave 
You're here and 
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me her prom-ise true; 
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to - geth- er, 
we 
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Lm! eve eee 
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Lau-rie Gave 
And for ‘bon-nie An-nie 
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to + geth- er 
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here, Oh 


I'm 


fA yourehere and 
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o’kindness yetFor auld lang syne. 
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lang syne,mydear,For anld 


auld 
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Listen to the Mocking Bird 


dream-ing now of 
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mocking bird, Lis-ten to the mocking bird, 
Oh. where have you been, 


been to seek a wife,Shesthe joy 


dreaming now of 
mocking bird, 


{ON SUAPOE CLRAL SRNARNT MARR! HGR NSIS 
ON SOT aS SC RE BAA SA AD 


to - 


gaze on so fond - ly 


Which I 


ing young charms 


if all those en - dear- 
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Believe Me if All Those Endearing Young Charms 


Be - lieve me 


ing a- 


ry gifts fad - 


fai - 


row and flee from my arms, 


to -mor- 


Were tochange by 


it 


-ness fade as 
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wish himsafe at home! 
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and ohwhere is yourHighland laddie gone?He's 
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would entwine itselfverdantly _ still, 
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moment thou art. Let thy love 


dored 
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Blue Bells of Scotland 


Oh where,and oh where is your Highland laddie gone? Oh where 
fight the foe,For King Georgevponthe throne,Andit’s oh! in myheart how I 


And a-round thedear run-ins, each wish of myhe 


Thouwould still be 


will, 
ne to 


way, 
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dal Chorus 
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thrice hap-py pair, 
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En -ter this door-way,’tis love that in - vites; 
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Charnpion of 


all that is fair, 


All that is brave, 


_ Love nowtri-umph-ant for- ev - er u - nites. 


all that is 


All thatis brave, 


beau-ty, gent-ly ad-vance} 


vir-tue, bold-ly ad-vance, Flow’ of 


for-ev-er u - nites. 


er u -nites, 
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Consolation 


Lord,may Thy children ne’er wan-der from Thy guidance, Gent- ly 


én - fold them, guard them from all sin, 


andshield them lest with out Thee Weakend,they fail bothHeavnandTheeto win, 
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La Cachucha 
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us be ttu -ly 


et 
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geth- 


we will dance to 
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Come 


tasks to he- stow. 


wait - ing her 


La - borwill be a 


uickthan we 
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The Blacksmith 


Oh! the Blacksmith’s a fine stur - dy 


Hard his hands but his heart's true and 


fel - low, 


With his strongbraw-ny arms free and 


ing 


lows blow-i 


See him stand therehis huge bel 


mel-low, 
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ixie Land 
in de land ob cot-ton, Oldtimesdaram not for-got-ten,Look a-way! Look a- 
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wish I was 
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Dix-ie Land 


Look a - way! 


way! 


Den I wish I was in Dix-ie, Hoo - ray! Hoo- 


1 take mystand,To ib and die in 


In Dix-ie Land! 
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Southin Dix- 


A-way, down 


- way, 
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~ way, 
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Dix-ie, 


- way down Southin 
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way, 


For He’s a Jolly Good Fellow 


jol - ly good fel -low, For 
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k To Me Only With Thine Eyes 
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Good KingWenceslas lookd out on the feast of Steph-en 
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Brightlyshonethe moon that nite 


i 


New Standard Harmony Course for the Harmonica 
My Bonnie 


14 


ae 
! 4 


me. 


Oh, bringback my Bon-nie to 


o - cean, 


o - ver the 


Bon-nie lies 


me, 


Bringback my Bon-nie to 
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back, bring back, 


; Bring 
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lost 


me. 
Fritz 
Hans has no cat, 
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dog; 


cats 
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Fritzhas no 


bring back, Oh, bringback my Bon-nie to 
German Folk Song 
Hans_ had 
Nee 


dog, 
And Hans’ cat 
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back, 
a 
day, 


Fritz had 


Bring 
dog one 
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Silver Threads Among the Gold 


gold, 


Sil - ver threads a-mong the 


I am growing old, 


Darl - ing 


is fad-ing fast a - way, 


Life 


Shine up - on my brow to - day, 


me, 


Al-ways young and fair to 


2h be, will. be, 


But, my darl- ing, you will 


How Can I Leave ‘Thee 


How can I fromthee part! Thou on-ly hast myheart sis-ter be- lieve. 
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Save thee a - lone. 
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er can I love, 
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ly bound to thine 


So close- 


Thou hast this soul of mine 
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Juanita 


ring falls the south-ern moon; 
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oer the fountain, Ling 


Soft 


Where the warm light loves to dwell, 


n thydark eye’s splen-dor, 


soon! 


pBreaks the day too 


my heart. 


Lean thou on 


jJua ni - ta! 


we should part! Ni - ta. 
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Il Trovatore 


brook - let, Bubbling all 
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Jesus Lover of My Soul 
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Oh! re-ceive my Soul at last. 


Ha-ven guide, 


Safe in-to the 


A Till thestormof life be past; 
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has her lad-die 
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Lullaby 


Dawn will come allbrightand sun 


ey, 


Sleep my drow-sy lit-tle hon 
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I'm gwan to Louv-s 


Sleep and pleasant dreams be yqurs. 


tle ba 


Oh! Susanna 
Al- a - ba-ma wid my ban-jo on my knee, 


dear-est lit- 
came to 


Asleep, 


Su - sa-na_ oh dont you cry for 


Oh 


my knee. 


on 


ban - jo 


come from Al- a - ba-ma wid my 


b] 
I've 


9 


l 


New Standard Harmony Course for the Harmonica 


Old Black Joe 


are the days when my heart wasyoungand gay, 


Gone are my friendsfrom the 


Gone 


bet-ter: land I 
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from the earth to 


Gone 


cot- ton fields a - way 


-ing, 
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Im com-ing, 


ces call-ing “Old Black Joe? ’ 


voi- 


hear their gen-tle 


voi-ces call-ing “Old Black 


hear those gen-tle 


Reuben and Rachel 
I've been think - 


low, I 


ing 


head is bend- 


queer world this would 


a 


ing What 


Reu - ben, 


Renu - ben, 


sea. 


north - ern 


the 


be - yond 


Far 


trans - port - ed 


If 
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March from “Martha” 
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sing 
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sin the dou-ble cure, Save from wrath and make me pure. 


Rock of Ages 
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Rigoletto 


Santa Lucia 


Come pret-ty maid - en, lookfrom thy lat-tice, Love List 


pn As oer the stream we glide,borne by the roll-ing tide 
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Song ot a Thousand Years 


your need-less fears! He who un a 
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de-spond-ing free-men! Fling to the winds 


Lift up your eyes, 


my ownColumbi-a! ’Tis the glad 


A thousand years! 
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Id your beauteous banner,Says it shall wave a thousand years! 


fur 


old. 


intimes of 


the glad morn whose ear-ly twi-light Washington saw 
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so long fore 


day 


Silent Night 
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All 


ful night! 


peace 
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is still, 
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Wait for the Wagon 


yon blue mountain free? Where the blossoms smell the 
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Yankee Doodle 


~erand Iwentdowntocamp Along withCaptain Goodin,And there we sawthe menandboysas thickas hasty puddin’ 
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Yan-kee Doodle keep it up, Yankee Doodle dan 
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Ellen Bayne 


Rude cares de - part, 


Vis-ions in rium - bers 


thy slum - bers, 


be 


Soft 


Dream on,while bright hours and fond hopes re - main, 


thy young heart. 


cheer 
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Gen-tle slum-bers 


o'er thee glide, 
El-leén Bayne. 
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by thy side, 


thee, Ellen Bayne, 
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Bloom-ing like smil -ing bow-ers 
Dreams of beau-ty round thee bide, 
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Adeste Fideles 
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The Quilting Party 


On the bank the palemoonshone,And twas from Aunt Din 


-tered, 


In the sky thebrightstars glit 
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The Quilting Party 
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see - ing Nel-lie home,And’twas from Aunt Di-nal’s quilt-ing par- ty, I was see-ing Nel-lie home. 


All Through the Night 


Sleep, mychild,and peace attend thee all thro’the night; Guardian angels GodwillSend thee,allthro’the night. 
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Soft the drowsy hours are creeping,Hill and vale in slumbersteeping, Love aloneits watchis keeping,all thro'the night. 
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Nearer, My God, to Thee 


my God, to Thee,’ 
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a cross 
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though it 
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all my song shall be, Near - 


Still 


my God, 
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to Thee, 
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Good Night Ladies 
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Roll 
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we roll 
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Lauterbach Song 
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But 
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I will 
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But 
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Sleep, Baby Sleep 


the 
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Thy .moth - er shakes 


Thy fa-therwatches the sheep. 


by sleep, 
And down fall pret - ty dreams on thee, 
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Sleep, 
dreamland tree, 
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Waltz 


Come to dance with me Wont you come to dance with me? 


Ive beenwait ing so very,verylong you see. 
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I've been wait -ing so  ver-y ver-y long yousee; 


Come to dance with me Won't you cometo dance with me? 
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When the in-fant morn is 
On the bright and langh - ing 


sound, 


mu-sio in the air. 
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CHR faa THE ATIC 
HARMONICA 


POPULAR 
CLASSICAL 


OPERATIC 
IANO ACCOMPANIMENT; 


Published by MM.COLE PUBLISHING Ce: Chicayo 


pages 
‘Complete with 
Piano Accompaniment 


AVE MARIA 
BERCEUSE 

(from Jocelyn) 

O LOVELY NIGHT 
(Tales of Hoffman) 
THE PALMS 
GRAND MARCH 
(from Aida) 

THE LOST CHORD 
TRAUMEREI 
MELODY IN F 
FLOWER SONG 
(from Faust) 


SELECTIONS 

fer ike 
CHROMATIC 
HARMONICA 


19 SONGS AS 


THE GOLDEN WEDDING 

THE ANGELS’ SERENADE 

ANDANTE 

TO THE EVENING STAR 

MINUET IN G 

SEXTETTE 

MY HEART AT THY SWEET 
VOICE 

(Samson and Delilah) 

CELESTE AIDA 

BERCEUSE 

SPANISH DANCE 


All songs arranged with the Cole’s Number System. 
Retail Price, Each........ ys cae cas eae ee 50c 


aut Vincent Lopez Modern Piane Method 


Simplest Method Known 


Most modern; complete: most systematic; 
thoroughly illustrated. All chords in music 
—bass progressions, modulations, breaks, 
endings, fill-ins, improvising, pentatonic 
scale, whole tone scale, blue scale, chords, 
tenths, hot chords, ete. 


Shows and illustrates how to use chords 
from the major to the 18th chords. On 
sale at your dealer. 


Part 1, 2,3 and 4 $1° 


(Each Part) Alse Elementary........... 
_M. M. COLE PUB. CO., Chicago 
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Courses 
The Original Illustrated 
Simplified 


Self-Instruction Courses 


@ The ‘5-Minute” Self Instruction Courses 
were the first instruction books to be fully and 
completely illustrated. They were the first 
instruction books to adopt a simplified method 
of instruction that any beginner can easily grasp. 


Miustrated 


@ Every “5-Minute” Book contains scores of 
illustrations covering every essential point of 
self-instruction. ‘These illustrations do more 
for the beginner than a volume of words. ‘The 
pictures tell the complete story! Follow then 
and you are playing your instrument in a few,” 


minutes. 
Simplified 


@ Every “5-Minute” Book is arranged in a 
new simplified logical order starting from the 
proper method for holding the instrument, 
tuning, through the actual playing of songs. 
A new method of notation eliminates entirely 
the necessity for a knowledge of music. You 
can actually play tunes in a few minutes with- 
out knowing a note of music. 


Sold by Ali Music Dealers 
The World Over 


Over 2,000,000 Copies Sold 
There’s a Reason —They’re the Best 


